
MODULE 3: COUNTERPOINT: MUSIC, 
MOVEMENT, AND PERCEPTION

Pictured : Sculpture by Jeffrey Rubinoff 
in front of White Oaks Mall



Rubinoff employed the musical concept 
of “counterpoint” as a structural principle 
in his sculptural compositions. In music, 
counterpoint refers to multiple independent 
voices that harmonize; in sculpture, this 
is translated through visual relationships 
between forms that are experienced as the 
viewer moves around the work. He believed 
that the spatial and emotional unfolding 
of the sculpture parallels how melody and 
harmony are perceived over time.

Counterpoint as a 
Central Principle in Both 
Sculpture and Music
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Pictured : Series 5-11, 1988, Stainless 304 steel



The First Element of Time: 
The Movement of the Viewer

Temporal Perception Through Viewer 
Movement and Environmental Interaction

All his works are composed of 
basic ‘form elements’ (shapes 
and voids) that are repeated, 
stretched, reversed, rotated 
– much in the same way a 
melody is used in complex 
classical compositions

Jeffrey Rubinoff arranged 
these elements such that 
when viewed from any angle, a 
complex and powerful aesthetic 
experience emerges from 
the changing visual relations 
between them.

Pictured : Series 3-5, 1983, A 242 Cor-ten steel



This can only be appreciated by the movement of the viewer   

The first element of movement is that of the viewers around the sculpture

The subsidiary motion is in the focus of the viewers gaze along the edges, 
voids, and the extension of the volumes through space

The First Element of Time: The Movement of the Viewer...cont’d
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The elements of these 
sculptures will work in full 
round like a concerto... the 
first elements of melody, or 
the first element of a tonal 
scale are brought together 
into the first linear melody 
of this particular work. The 
melody moves again on 
the basis of how you move 
around the piece.
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—Jeffrey Rubinoff, 2011 Yale Forum 
Sculpture Tour for Cultural Historians

“

”

Pictured : Series 1-8, 1982, Stainless 304 steel 



Introduction to Temporal Qualities in 
Outdoor Sculpture

Outdoor sculptures interact with time in unique ways.

Their environment constantly alters their appearance 
and context.
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Series 4-10. 1985, A 242 Cor-ten steel



For example, the patina on the Corten (rusting) Steel pieces 
changes with the deposition of bird droppings and mosses.

For the stainless pieces in certain sun protected 
locations, beautiful lichen grows on their surfaces
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Series 4-10. 1984, A 242 Cor-ten steel
Series 1-7. 1982, Stainless 304 steel



Surrounding deciduous trees loose their leaves changing the texture of the background.



The angle of light 
changes throughout 
the day, and season, 
ranging from cool to 
warm light

Pictured Left and Right: Series 7-Hunter 1, 1997, Stainless 304 & Cor-ten A 242 steel



The seasonal changes in colour of the grasses are reflected in the 
stainless steel surfaces – from golden yellow or fluorescent green; 
similarly the blue or grey of the sky is reflected as these colour 
change.

This creates a temporal dimension to the artwork.

Series 5-12, 1989, Stainless 304 steel 

Series 8-2, 2000, Stainless 304 steel 



Sculpture in Counterpoint with Nature

The forms within outdoor sculptures exist in 
counterpoint to natural elements.

Jeffrey considered all the visual lines that 
surround the sculpture to be active in 
aesthetic of the sculpture and sculpture park
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Pictured : Series 4-10. 1985, A 242 Cor-ten steel



Tree lines at the perimeter of the 
park (Jeffrey planted some of 
these 30-40 years ago)

Mountain ranges (Beaufort range 
is around 500 million years old)

Other Islands (Denman Island)

Surroundings include elements with 
different ages and timelines:

MODULE 3 :  COUNTERPOINT

Sculpture in Counterpoint with 
Nature...cont’d

Pictured : Series 4-10. 1985, A 242 Cor-ten steel



Seasonal changes (the annual 
cycles of frost, drying grass, 
leaves dropping)

Lichen and bird droppings 
(several weeks)

Sunlight and shadows (daily 
changes in the sun’s angle)

The cloud patterns (daily 
changes in the sky)

Sculpture in Counterpoint 
with Nature...cont’d
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Pictured : Series 4-10. 1985, A 242 Cor-ten steel



The sun casts shifting shadows throughout the day.

Weathering steel reacts to the seasons:

Changing Light and Weather

These changes add a dynamic, evolving character to the sculpture.

Changes in colour Changes in texture Colonization by lichens and mosses
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Series 7-Hunter 2 1996, Stainless 304 & Cor-ten A 242 steel Series 1-7: 1982, Stainless 304 steel



	 Treeline at the perimeter: decades to centuries

	 Nearby islands: half a million years

	 Distant Beaufort mountain range: up to 100 million years

	 The timeline of the evolution of life itself (3 Billion years)

Multiple Natural Timelines

Jeffrey Rubinoff sees his sculptures as coexisting and 
participating within all of the larger timelines.

The landscape holds varying temporal scales:
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The sculpture invites a musical reading of time:

		  Immediate experience: walking around it

		  Long-term: observing seasonal and geological 		
		  changes

Nature’s slow rhythms become part of the artwork’s 
meaning.

Evolution and our place in it

Art history and Rubinoff’s place

Temporal Counterpoint as Musicality
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Pictured : Series 4-16. 1986, A 242 Cor-ten steel



Outdoor sculpture is not static—it becomes part of an ongoing, multi-layered conversation with 
time, nature, and environment.

Key Takeaway
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Through shifting light, weather, and the vastly 
different timelines of surrounding natural 
elements, the sculpture gains a dynamic, evolving 
quality, what Rubinoff calls a kind of temporal 
counterpoint or musicality.

In short: Time and nature actively shape the 
meaning and experience of outdoor sculpture.
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Series 6-Heigir, 1995. A 242 Cor-ten


